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Analysis of the 528 composition 'Keshet' by Mathieu Daniël Polak 

Keshet is a musical composition by Mathieu Daniël Polak. The composition is based on the 

Qualitative Numerological Logotechnique of the Hebrew Tanach. The composition is 

commissioned by Gideon Benavraham, as part of his dissertation research for the purpose of 

the quantum technological Mindlink test as 'wide frequency spectrum of Heart and Love.' 

Moreover, the composition Keshet is composed for the purpose of universal therapeutic 

applications, including music therapy. 

 

 

 

 

Theme 

The theme is made up of seconds, fifths and octaves. With these three intervals, the number 

528 is symbolized. The theme starts with a G – striped 1 and ends in bar ten also with G – 

striped 1. This would easily lead to the conclusion that the key is G. That is not the intent. 

Earlier, the G could be considered as a dominant of C.  

The C2, with which the composition in bar 107 is terminated, is the carrier frequency of the 

number 528 in the pure intonation.  

In the first ten bars, the melody is divided on the two violins. The technique of dividing 

melody notes among several instruments is called Klangfarbenmelodie by the composer 

Arnold Schönberg. ‘Tone colors’ in a composition that is about the Rainbow seems like a 

good match to me.  

Tone doublings are interesting to mention. One finds in bar one already a doubling of the D – 

striped 1. This is especially intended to make it easier for violinists to carry out the piece. 

There are in the first ten bars, 17 of these tone doublings. The number 17 refers to the name of 

God. A side note should be placed. In bar ten, instead of doubling (unison note), I have 

chosen for an octave interval. As a composer, this sound seemed better.  

The rhythm of the theme consists of a dotted eighth note followed by a straight eighth note. 

The first note therefore has a value of three sixteenths. The second note is worth two 

sixteenths. The resulting number, 32, is the triangle number of 528.  

The theme is performed pizzicato. By this (pizzicato), raindrops are portrayed.  

The composition voiced not only the Rainbow but also takes Flood elements. Thus bears the 

composition cause (flood) and effect (rainbow).  

The theme unfolds in the first ten bars. In bar one, we see in five sixteenths plus five 

sixteenths: ten sixteenth in totals. In the length of the theme, ten bars, this number could be 

observed as well. The first violin is playing 29 notes in the theme. The second violin has also 

29 notes to play in total. It would numerically perhaps be preferable to compose twice 28 

notes. 28 Indeed, we find in the main number 528. Alternatively, one could say that 29 plus 

29 leads to 58. The number 58 is equally present at the number 528.  

 

Structure  

The theme is presented in bar one to ten. In bar eleven to twenty, we see the theme in the first 

violin while there is disclosed a counterpoint in the second violin. Bar one to ten is 

substantially fully pizzicato imagined. Bar eleven through twenty is played arco.  
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Bars 21 to 28 show the main theme in the second violin. The first violin takes the 

counterpoint to her account. Bars 21 to 28 modulate to and ends on D – double flat.  

Bars 1 to 10 and 11 to 20 culminated in G. Bar 29 leaves from A.  

D in bar 28 is therefore part of a fifth sequence. 

The first thematic field consists of bars 1 to 28. The second field consists of 27 bars namely, 

bars 29 to 55.  

Also, the second thematic field is built up of two sentences of ten bars each, followed by a 

shorter sentence.  

The second thematic field has more octave leaps and 32nd notes deployed. By this, more 

tension is generated.  

Bars 49 to 55 are carried out pizzicato. If this area of seven bars will be combined with the 

first pizzicato area (bars 1 to 10), then arises a sum of 17, a reference to the Name of God.  

After bar 55, the description of the flood ended and the rainbow appears.  

In the Rainbow (bars 56 to 63) once is referred to the flood namely in the first violin in bar 60. 

This acts as a kind of a moment of doubt: the flood actually ended?  

Can we already go out of the Ark?  

It should be noted that bars 56 to 63 (eight bars) associated with the first Rainbow, could be 

combined with bars 88 to 107 (twenty bars), the second Rainbow.  

Two Rainbows are together the number 28.  

In bars 97/98 and bars 101/102 the Flood is remembered. This ‘referring to’ I would like to 

call ‘Zochreinu principle’.  

This recalling is a typical Jewish phenomenon. We remember the Exodus from Egypt 

(Passover) and we remember the Dedication of the Temple (Chanukah). 

How the Rainbow does build the composition? In bars 56 to 63, both violins have descending 

lines in seconds. The interval between the two voices is a fifth in bars 56/57 and 58/59 a tenth 

(10). From the 528 number are thus manifested both the 2 and the 5.  

The first violin jumps in bars 60/61 using intervals 5 and 8.  

The second Rainbow (bars 88 to 107) begins with a fifth harmony and tenth-harmony (bars 88 

to 96). Bars 99/100 narrows the harmony from quarter to third. Bars 105 to 107 does both 

instruments merge from second to prime. 

 

 

  


