THE CARILLON BY THE
NUMBERS
46 bells
8 237,80 kilograms of bronze
Largest bell: D 3
Weight: 1 630 kilograms
Base diameter: 137,70 cm
Name: Antoinette
Smallest bell: D 7
Weight: 10,70 kilograms
Base diameter: 21,60 cm
Name: Marie

For carillonneurs who wish to
visit and play this carillon:
The lowest octave is missing the
C#, D#, and G#.
The keyboard:
Baton width: 1,3 cm
Baton length: 12,1 cm
Distance between batons: 3,7 cm
Distance between natural notes
and accidentals: 9,6 cm
The pedalboard:
Pedal width: 3,7 cm
Distance between pedals: 3,7 cm
Distance between natural notes
and accidentals: 10,6 cm

CARILLON ACTIVITY
Every Saturday at 11:00 a.m., the
carillonneurs of the cathedral interpret
classical, sacred, and secular pieces, as
well as more traditional airs.
Throughout the year, and in diverse
contexts, the carillon participates in both
religious and cultural life in Perpignan. The
carillonneurs organize special concerts to
announce and celebrate masses for sacred
occasions. They also participate in
Perpignan’s annual Sacred Music Festival,
and organize the Perpignan International
Carillon Festival every summer.

COURSES
Carillon courses are offered through the
Conservatoire à Rayonnement Régionale de
Perpignan-Méditerrannée, and consist of a
study of carillon music, campanology, and
technical information about the instrument.
Anyone who has a basic understanding of
music theory can learn to play the carillon.
All classes are taught by Elizabeth Vitu,
professor and co-carillonneur of the
cathedral.

VISITS
Throughout the year, there are opportunities
for guided visits of the carillon. All visits
require an advance reservation. Access to
the bell tower requires climbing 122 steps,
and is not recommended for those with
vertigo, fear of heights, or physical
disabilities.
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HISTORY OF THE PERPIGNAN
CARILLON
The Baudouin carillon

RECENT HISTORY
The carillon was partially automated in
1956. Prior to this, every day, morning,
noon, and evening, the cathedral’s
four sacristans would, in turn, go up to
the instrument to play the Angelus
prayer. The four bell ringers also
sounded the bell peal for religious
holidays and special occasions. Today,
an electric mechanism rings the peal,
and plays the Angelus every day.

After the Franco-Prussian war, the
abbot of Perpignan ordered a 15-bell
carillon from the Marseillais founder
Eugène Baudouin. However, upon its
installation in 1874, and its first peal,
it was clear that the instrument was
out of tune. Even the founder had to
admit that the carillon rang truly false,
and was beyond repair.
In 1996 and 2010, at the initiative and
with the aid of the Organization for
The Bollée carillon
Regional Coservation of Historic
Monuments of Languedoc-Rousillon,
In 1878, bellfounder Amédée Bollée
the instrument was restored by France
was designated to found the new
Carillons d'Hérépian. Since then, the
carillon that we know today. Bollée,
carillonneurs, officially appointed
who wished to present a carillon at the through episcopal decree, are
Universal Exposition of Paris, carefully responsible for organizing and
fabricated the instrument's two treble promoting carillon activities, both
octaves and its patented keyboard and religious and cultural.
pedalboard.
The presentation at the Universal
Exposition was an enormous success.
Tens of thousands of spectateurs
came to listen to the bells on the
Champs-de-Mars.
The instrument’s 46 bells, which were
blessed in the cathedral’s nave on May
2, 1880, were installed definitively in
the bell tower, along with a traditional
keyboard and pedalboard, in autumn
1885.
The Bollée carillon at the 1878 Universal
Exposition in Paris

ABOUT THE CARILLON

Our carillon is composed of 46 bells
situated in an oak belfry with three
spans. Each bell’s clapper is
attached by an iron filament to the
keyboard and pedalboard, which are
located one story beneath the bell
chamber. The keyboard extends four
octaves, and the pedalboard extends
one and a half octaves.
Carillonneurs play the bells with
their hands, but also with their feet,
on a pedalboard made of larger keys,
which concern most often the lower
and heavier bells. As is the case for
the organ, the use of pedals creates
independence between the actions of
the players’ hands and feet.
Playing the carillon is thus physical,
depending on the specifics of each
instrument, which may be very heavy.
As each bell weighs more and more
as the scales descend, the clappers
of the lower bells are proportionally
heavy. Carillonneurs must adapt to
this weight difference in their
musical interpretation: a difficulty
specific to Perpignan’s historic
instrument, which does not conform
to traditional European standards.
The carillonneur’s first task, then, is
to know well the specifics of his or
her instrument, with the aim of
interpreting various repertoires with
nuance and finesse.

